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Appreciation 

I would like to thank the ACWC/AFCC for the 
honour of serving this organization for 2 terms. 
In these four years the ACWC/AFCC has 
consolidated our membership list, raised funds, 
established an archive, raised our image with 
other musical and non-musical organizations, 
improved communication through a new 
webpage and sent the Bulletin via our e-mail list 
of members.  
We/I have been a part of the founding of the 
Canadian New Music Network (CNMN), we are 
a member of the Archives Association of 
Ontario (AAO), on the International Honour 
committee of the Women in Music Network 
(the committee is made up of over 70 individual 
women musicians, researchers and 
musicologists and 54 national and regional 
organizations from five continents), maintained 
our contacts with the Adkins Chiti: Women in 
Music Foundation (President Patricia Adkins 
Chiti), associated with the International 
Association of Women in Music (IAWM) and 
made other new contacts for the ACWC/AFCC 
in the archive community.  
I have made many new friends, renewed 
acquaintances, reached out and phoned each 
member across Canada individually and helped 
prepare scores and parts for women composers 
who were near dire deadlines. We have an 
incredible collection of women’s music and 

work spanning over 100 years waiting to be 
discovered. It has been a learning and most 
rewarding experience.  
Reports to all granting agencies have been 
completed. I have found money here and there, 
saved, scrimped, cut out any modicum of fat and 
now we’re running a lean machine. Our bank 
account is totally fuelled by Membership dues. 
The new Chair has a clean slate from which to 
start. 
Now I am passing the baton on to the next Chair 
and a generation back. Yes! Our Association 
this year has made the bold step of connecting 
with the NEW and exciting.  We now have a 
person who is dynamic and ready to lead as the 
Chair /President of the ACWC!  

New Chair- Emilie LeBel 

Enthusiasm is easy to come by when talking to 
Emilie LeBel, our new Chair of the 
ACWC/AFCC. Emilie was first approached last 
February and she indicated an eager willingness 
to sit on the Board, but she was slightly 
reluctant to be Chair. I indicated that her 
Chair/Presidency would have the full support of 
the entire Board. Emilie is no novice to 
founding and running organizations, and I am 
confident that she will be an excellent Chair. 
She’s got the Moxie! Here is a snapshot of 
Emilie: 

Emilie LeBel is an emerging composer 
presently based in Toronto.  
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Her compositions aim to avoid and break 
traditional boundaries in style, form and 
substance.  She strives to create music 
that is imaginative, embraces the unusual 
and draws from a wide spectrum of 
sounds. 

  
Emilie has studied at the University of 
Victoria, Harris Institute for the Arts and 
York University.  She holds an Honours 
Diploma in audio engineering, an 
Honours BFA in composition and a MA 
in composition and ethnomusicology.   

In 2007 Emilie participated as a 
composer at Le Centre d’arts Orford’s 
Sound Art Workshop in Quebec, 
Canada.  She was also selected to 
participate as a “young composer” at 
The Scotia Festival of Music in Nova 
Scotia, Canada.  In 2008 Emilie was 
selected to participate in an emerging 
artist residency with New Adventures in 
Sound Art’s Sound Travels Festival in 
Toronto, Canada. 

Emilie is presently active as a composer, 
audio engineer and music educator.  She 
is currently at The Banff Centre 
completing a long-term composition 
residency this fall.  She is a faculty 
member at The Regent Park School of 
Music in Toronto teaching music theory.  
In January 2009 she will be starting a 
new pilot project with the school 
bringing affordable music lessons to the 
Jane and Finch area of Toronto. 

Emilie composes both acoustic and 
electroacoustic works for concerts, film 
and stage.  She has also worked on a 
variety of collaborative projects with 
visual, performance and video artists.  
Emilie draws on many influences to 
create her compositions including her 
classical training, her fascination with 
electronics, her interest in 
interdisciplinary projects and her interest 

in contemporary improvisation.  

Bulletin and website 

Over the past four years we have gone from a 
printed to a Web-based Bulletin sent out to each 
Member by e-mail. The printing and postage 
costs for a glossy, full colour newsletter would 
bankrupt us in short order. This is not a practical 
use of funds. Many musical organizations have 
resorted to communicating with their members 
through the Internet as a more cost effective 
means of keeping in touch.  
The past Editor of the ACWC/AFCC Bulletin, 
Stella terHart brought the Bulletin to a high 
level of professionalism matching that of the 
IAWM newsletter. However it became too 
expensive doing this three times per year. 
Successful grants tended to support activities 
associated with the Web and we were not able 
to garner funds for the printed Bulletin. When 
Stella stepped down from the Board, we relied 
heavily on Patricia Dirks who took over 
temporarily the editorship of the Bulletin along 
with being our Web Administrator. We are still 
hoping for a Member or two to fill this area. If 
you wish to volunteer, please send Patricia an e-
mail at webmaster@acwc.ca for more 
information.  

Up to Date – current- relevant NOW – 
timely 

Our information to you is now, timely and 
relevant. We don’t send out frequent mailings to 
clog up your mail box. Surf to our website and 
keep your own information and work lists up to 
date. Many performers are looking for music by 
women composers and this is where they’ll find 
it and find you. 

www.acwc.ca 
 
Membership has increased, our new website is 
being populated with composers, works, 
competitions, news and events; people have 
been finding and programming our music thanks 
to the links in our website. Patricia Dirks 
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welcomes your input, go to the ACWC/AFCC 
webpage: www.acwc.ca and check it out. We’re 
a friendly group and if you have any expertise: 
please volunteer! You can learn as you go, just 
ask! 

 Active and Student Membership 

We are a diverse group with members who are 
from film, concert music, performance art, 
musicologists, performers and the only 
organization of composers who values history; 
the only one with an archive and the only one 
who included students as members from the 
very beginning. Others have been inspired by us 
and have tapped into the vast student body to 
increase their membership roster.  
The ACWC/AFCC has grown to almost 90 
members from across the country. With more 
people and resources, who knows how far we 
can grow? We could even double in size if 
everyone brought in just one new member! 
There are now more women studying music 
than ever before; there are more women in 
Canada than men: 52% of the population is 
female. There are in fact so many women in 
music who are highly educated, motivated and 
who have taken their role models from outside 
of music that eventually the glass ceilings in 
music too are going to crack and burst – it has to 
happen sooner or later. I am entirely optimistic 
about this.  The tide is slowly beginning to 
change and Emilie is a part and sign of that 
change. 

New Member 

I am pleased to announce our newest Member: 
Ludmila Knezkova-Hussey. Please check out 
her website: www.ludmilaknezkovahussey.ca 
Dr. Knezkova-Hussey lives in New Brunswick 
and we look forward to hearing more from her 
in the coming years. 
 
 
 

Renew your Membership 

We are grateful for the core Members who 
always renew. Contact us if you’ve forgotten the 
status of your membership or haven’t heard 
from us; we may not have your e-mail address 
or you may not have renewed your membership. 
Joanna Estelle is the Treasurer and has all of 
your records of payment. The ACWC depends 
on membership funds alone, please pay by July 
1 of every year and if you can, pay in advance. 
We appreciate your support. 

The Board 

Each Member of the Board, as stated in our 
Constitution, has a 2 year term which can be 
renewed 3 times in succession. Prior to 
completion of a term, it would be desirable to 
have a transition period for the new person(s). It 
hasn’t happened in the past but it is a good idea 
in order to ease newer members of the Board 
into their roles, thereby ensuring business 
continuity. Here is a list of Board members: 

Emilie LeBel, Chair 
Joanna Estelle, Treasurer 
Darlene Chepil-Reid, Secretary 
Elma Miller, Archivist and Past Chair (ex-officio) 
Patricia Dirks, Web Administrator/Bulletin 

We need: 

Membership Secretary 
Bulletin Editor 
upcoming Treasurer 
representatives from Prairies, West Coast, 
Quebec, East Coast, Ontario 

CONTACT US – keep in touch 

Keep us informed. Volunteer for the Board to 
represent your region. The new Membership 
Secretary will receive a list of Members as a 
Winword or Excel document. With an average 
of 6 new members per year, this would be a 
minimal use of your time and it would help us 
greatly. Tell us all about your area and keep in 
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touch across the country. A good Board 
functions well when there are more people to 
share the jobs. We can do more with more 
people. 

Archives 

I attended an Emergency Preparedness course in 
February 2008 at the Canadian National 
Exhibition Archives given by the Canadian 
Conservators Institute. This gave me a better 
understanding of preparedness and preventative 
measures before a disaster happens. Preparation, 
mitigation and prevention were issues 
addressed. With these considerations it is time 
to plan housing the ACWC Archive in a more 
stable environment and in a place accessible to 
researchers. For this to take place, more time, 
possibly more resources and a full assessment of 
the archival contents would allow an informed 
decision to be made on the appropriate location. 
I shall be reporting to the Board and 
membership from time to time and keeping all 
informed. 

Conclusion and Honour list of past 
Board Members 

The ACWC/AFCC needs more participation 
from its members. Membership is higher than 
ever before, our website is a crucial means of 
communicating deadline sensitive news on 
competitions, jobs and other composer 
opportunities. We need to hear from you!  
Arts organizations heavily dependent on 
volunteers find ways to recognize and applaud 
their efforts working diligently behind the 
scenes. What can sometimes boost morale is a 
simple thanks and proper credit.  

I’ve compiled a list of Members from our files 
who have given a few years of their time to 
support the ACWC/AFCC by serving on the 
Board. Here is a chance to finally say Thank 
You! Thank you for your time, your love of 
music, your dedication and for your support. 
Thank you! 
 
Call us. Put some time aside for the 
ACWC/AFCC and have your name included on 
this honour list: (in no particular order) 
 

Mary Gardiner, Ann Southam, 
Carol Ann Weaver, Jean Anderson, 
E. Clare Stewart, Lorraine Johnson, 
Janet Danielson, Darlene Chepil-
Reid, Joanna Estelle, Patricia Dirks, 
Alice Ho, Hope Lee, Linda Caitlin 
Smith, Euphrosnye Keefer, Elma 
Miller, Anita Sleeman, Sherlyn 
Fritz, Helen Hardy, Evelyn 
Stroobach, Pamela Margles, Iris 
French, Gayle Young, Jana 
Skarecky, Carolyn Lomax, Diana 
McIntosh, Kye Marshall, Nancy 
Telfer, Wendy Bartley, Ruth 
Kazdan, Ina Dennekamp, Barbara 
Monk Feldman, Larysa Kuzmenko, 
Stella terHart, Diane Chouinard, 
Laura Hoffman, Deborah Ling, 
Svetlana Maksimovic, Isabelle 
Panneton, Nicole Carignan, Jocelyn 
Morlock, Janice Thorenson 
McCubbin, Chantal Laplante, 
Deirdre Piper, Micheline Roi, 
Suzanne Hébert. 

 
 
Submitted by Elma Miller 
 
 

- - - - - - - - - -  
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INTRODUCTION AND OBJECTIVES  

Open to all forms of contemporary music, the 
New CBC/Radio-Canada National 
Composition Prize is a unique showcase for 
emerging Canadian talent. It is a bold and 
original initiative promising divergent (even 
opposing) musical styles, an unusual format 
and exciting discoveries. 
 
The goal of the CBC/Radio-Canada National 
Composition Prize is to discover, promote and 
encourage Canadian composers; to help the 
general public understand the creative process; 
and to share the vitality and imagination of our 
artists with the entire world.  

 
Eligibility  

The competition is open to all Canadian 
composers, whether living in Canada or 
abroad, as well as to permanent residents, aged 
19-35 on December 15, 2008. 
 
Employees of CBC/Radio-Canada, The Banff 
Centre, the Canada Council for the Arts, 
Jeunesses Musicales of Canada Foundation and 
the Orchestre de la Francophonie canadienne 
(hereinafter, “collaborating organizations”), as 
well as their immediate family members 
(parents, siblings, offspring) and persons living 
in the same household are ineligible to enter 
the competition. 

FORMAT   
Selection 

Composers who wish to enter the New 
CBC/Radio-Canada National Composition Prize 
competition should submit a work (score and 
recording) of unlimited length, composed for a 
music ensemble of their choice. The ensemble can 
include vocalists as well as acoustic and electronic 
instrumentalists. The submitted work must have 
been composed after December 15, 2005. 
All portfolios must be sent to CBC/Radio-Canada, 
to the attention of Chantal Bélisle, 888 Saint-Jean 
St., Quebec City, QC G1R 5H6, postmarked by 
midnight, December 15, 2008. 

Starting Round 

The list of finalists will be publicly announced on 
February 2, 2009. On this date, the five finalists 
will receive instructions enabling them to start 
their preliminary composition work, with a view to 
submitting a draft version of the piece to 
CBC/Radio-Canada’s designated representative on 
March 2, 2009. 
 
Each finalist will receive a $5,000 grant and the 
opportunity to be a composer-in-residence, as part 
of the Creative Residency Program at The Banff 
Centre, where s/he will finish composing the work 
to be presented in the final round. This mandatory 
residency will take place from March 2 to 27, 
2009. 
 
From this point until the end of the competition, 
each composer will be closely followed by a 
CBC/Radio-Canada Web audio/video team and 
will be asked to collaborate periodically with them 
in various ways, by writing blog entries, giving 
interviews, etc. 

Composition Round 

On March 2, 2009, the five composers will be 
brought to Banff and be informed of the 
Competition’s mandatory theme, as well as certain 
rules they will be required to follow in composing 
their work. They will have from March 2 to 20 in 
which to complete their final works and produce, 
in collaboration with a copyist assigned by 
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CBC/Radio-Canada, the score and sheet music 
for said work. 

Rehearsals 

From March 21 to 25, 2009, at The Banff 
Centre’s Rolston Hall, the five composers and 
the music ensemble designated by CBC/Radio-
Canada will rehearse the five finalists’ works. 
Each composer will be entitled to 75 minutes 
of rehearsal time per day. 

Final Round 

On March 26, 2009, a major concert featuring the 
five works will be held at The Banff Centre, 
broadcast live on CBC Radio 2, CBC Radio 2 
online, Espace musique and on Espace classique, 
Espace musique’s Web radio service (video and 
audio). Before each work is performed, a short 
video about the composer, produced by 
CBC/Radio-Canada teams, will be shown on a giant 
screen. 
 
The five finalists’ works will be available via 
podcast starting March 27. 

JURY 

The jury for the final round of the New CBC/Radio-
Canada National Composition Prize consists of a 
president and five members, including music 
personalities with a broad range of musical 
expertise and interests. The jury’s task is to 
determine which composer will receive the National 
Composition Grand Prize and the commission from 
the Orchestre de la Francophonie canadienne. The 
jury’s decisions shall be final and may not be 
appealed. 
 
The jury members will consider the originality of 
the work’s style and approach, its compositional 
interest and the coherence of its overall structure, as 
well as the composer’s ability to incorporate the 
thematic elements imposed by CBC/Radio-Canada 
into the composition. 

 
The results will be announced by the jury president after 
a deliberation period following the concert. 

PRIZES 

·  The $20,000 National Composition Grand 
Prize, awarded by the Canada Council for the 
Arts and CBC/Radio-Canada  

·  Five $5,000 grants for each of the five (5) 
finalists, awarded by CBC/Radio-Canada  

·  The $5,000 People’s Choice Award, presented 
by the Jeunesses Musicales of Canada 
Foundation  

·  A prize of $5,000 in the form of a commission 
from the Orchestre de la francophonie 
canadienne to one of the five (5) finalists.  

Prizes must be accepted as awarded, and may not be 
exchanged or transferred. No substitutions will be 
permitted. 
 
If a prize cannot be awarded as described in these Rules, 
CBC/Radio-Canada and its collaborating organizations 
reserve the right to substitute a prize or prize component 
with another of comparable value. 
 
Refusal to accept a prize releases CBC/Radio-Canada, 
its collaborating organizations and their affiliates, as 
well as their respective directors, officers and 
employees, of any responsibility and obligation toward 
such winner.  
 
For FULL details /  Application Form  /   RULES   /   
How to apply   / Français 
 

Go to:  http://www.radio-
canada.ca/concours/evolution/english.shtml 

 

 

 
- - - - - - - - - - 
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SOUND IN THE LANDS II   
(Mennonite Music across Borders) 

a Festival/Conference of Mennonites & Music 
June 4 - 8, 2009 

Conrad Grebel University College/University of Waterloo, Canada 
 

Sound in the Lands II — a Festival/Conference of Mennonites & Music, June 4 - 8, 2009 at Conrad 
Grebel/University of Waterloo, will explore Mennonite music across borders and boundaries.   After the 
highly successful Sound in the Land 2004, Sound in the Lands II is both festival with multiple concerts, 
performances, workshops, and an academic conference with papers and presentations which address issues 
of Mennonite-rooted peoples and their music making locally and globally.   In harmony with Mennonite 
World Conference in Paraguay (July, 2009), Sound in the Lands II seeks to expand musical horizons, 
integrating global, cross-cultural and newer fusion of music with more familiar Mennonite traditions.    
 There will be much singing – congregational, choral – Menno Singers, Rockway Collegiate 
Choir, with performers from South Africa, Cuba, and elsewhere around the world.  We will sing together in 4-
parts (Harmonia Sacra and traditional hymns) and much more, a cappella and with all manner of instruments! 
 Within concerts and workshops Sound in Lands II will feature music by Mennonite composers, 
songwriters and musicians in all forms of classical, experimental, multimedia, jazz, vernacular, folk, popular, 
alternative, world music genres.   And within conference sessions papers and presentations which explore a 
wide variety of Mennonite music-related themes. 
 We also welcome Mennonite writers and other artists (visual artists, dancers) to Sound in the 
Lands II, encouraging collaborative works to be showcased between musicians and these artists.  
 
Tentative schedule for Sound in the Lands II, June 4 - 8, 2009 

Thursday June 4 
 2:30 – 11:00 PM – Mennofolk concert – folk, roots, alternative, jazz 
Friday June 5 
 9:00 - 5:30 – Conference, workshops, keynote address 
 8:00 PM – Chamber Music Concert                                                                               
Saturday June                                                                                                                          
 9:00 - 4:00 Conference* and workshop** sessions 
 6:00 - Conference banquet 
 8:30 -  Multi-media, Collaborative concert                                                                         
Sunday June 7                                                                                                                     
 10:30 - Worship service with much singing 
 2:30 - Hynm Sing with Harmonia Sacra and other hymns 
 8:00 - Choral concert w/ Menno Singers, & chamber pieces                                             
Monday June 8  - Breakfast and early farewells 

For more information on schedule, registration, and how to apply for presentations: 
call Conrad Grebel – 519-885-0220x24245 or x24226 

email:  Carol Ann Weaver <caweaver@uwaterloo.ca> 
Sound in Lands website: http://grebel.uwaterloo.ca/soundinlands.shtml 

 
Submissions – How to Apply: 

For all submissions, proposals will be accepted from June 1, 2008 until February 1, 2009.  Proposals 
representing any areas of Mennonite-related musical activity are welcome. 
 

A.  COMPOSERS/MUSICIANS — surface mail submissions 
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1.  Composers.  Although we encourage compositions which explore cross-cultural themes in authentic 
ways, composition submissions need not include any specific international or cross-cultural parameters.  We 
are looking for compositions by Mennonite composers of c. 5 - 10 minutes in length, accompanied by live 
recordings or MIDI recordings if the piece has not yet been performed. (For listings 2004 Sound in Land 
performances, see http://grebel.uwaterloo.ca/mao/oralhistory/Hist.Mss.20.html).  Composers are encouraged 
to send in multiple compositions, allowing for flexible programming. Send music scored for: 

• solo performer (i.e. solo piano, unaccompanied cello, etc.) 
• chamber ensemble with traditional orchestral instruments 
• vocal/chamber, or vocal/piano scoring 
• choral  a cappella (SATB or components thereof) 
• choral with piano, organ, or small ensemble 
• unconventional scoring IF composer is able to provide necessary performers 
• multimedia constructions which may bring various art forms together 

 

2.  Instrumental/vocal performers wanting to perform scored music, send recordings of your work.  
 

3.  Singer/songwriters, musicians, performers who do not use traditional scores, send recordings 
of your original work.  Except in the case of  ‘traditional’ musicians who represent certain kinds of ‘roots 
music,’ we are looking for original music, not covers, unless you are covering a Mennonite songwriter!  
 

Send scores and/or recordings by surface mail to: 
Sound in the Lands II 
Conrad Grebel University College 
140 Westmount Rd. N. 
Waterloo, ON  N2L 3G6  CANADA   (note: no electronic submissions of sound files or PDF scores) 
 
B.  ACADEMICS/WRITERS/ARTISTS — email/electronic submissions 
1.  Conference Paper Presenters.  Conference papers will be given in 20-minute slots within theme-
grouped sessions during the days of June 5 and 6.  All attempts will be made to avoid concurrent sessions.  
Presentations may include multi-media or live performance aspects, and may use powerpoint, overhead 
projector, or any other media.  Areas of scholarship for papers/presentations include themes of Mennnonites 
and music-making cross-culturally, culturally, internationally, historically, theoretically, critically, 
aesthetically, collaboratively with other art forms (poetry, drama, radio work, other), within contexts of 
worship, work, healing, peace-making, or other. Mennonite scholarship in relevant areas within musicology, 
ethnomusicology, peace studies are all welcome.  In fact, proposals representing any areas of Mennonite-
related perspectives within music and culture, either North American or beyone, are welcome.  
 

2.  Workshop Presenters.   Workshops may include demonstrations, performances, video formats, group 
music making, and/or hands-on seminars with non-Western instruments.  Presentations could include multi-
media or live performance aspects, and may use powerpoint, overhead projector, or any other media.  
 

3.  Poets/Writers/Other artists.  Sessions will be created where Mennonite writing can be combined with 
music.  If poets or writers wish to submit works which can in turn be set to music by composers or 
songwriters, send to email address below. If your art is visual, dance oriented, or other, please write a full 
description of your work and how you could envision it being coordinated with music.   
 

Send abstracts, proposals (no more than 500 words) or creative writings (any length) in email text or by 
Word or PDF attachment to Carol Ann Weaver <caweaver@uwaterloo.ca>.  (No Word Perfect 
attachments). 

---------------- 
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Contacts 
 

Board of Directors (as of Oct. 2008) 

Ann Southam, Honourary President 

Carolyn Lomax, Founder 

Mary Gardiner, International Contact 

President/ Chair, Emilie LeBel  

Treasurer, Joanna Estelle  

Secretary, Darlene Chepil Reid   

Archivist/ Past Chair (ex-officio). Elma Miller   

Web Administrator/ e-Bulletin editor, Patricia 
Dirks   

POSITIONS TO BE FILLED   (upcoming)  

Membership Secretary,  

Bulletin Editor,  

Upcoming Treasurer,  

Representative - Prairies 

Representative - West Coast 

Representative - Quebec 

Representative - East Coast 

Representative - Ontario 
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Patricia Dirks, Web Administrator & e-Bulletin Editor 


